FANFAQE FROM

KING LEA®

CoMpPoSED 8Y CLAVDE DEsUSSY

AR2ANGED 8Y DUNCAN WILSON

1:30 MINUTES

4 TQUMPETS

1 HogN IN F

4 TROMBONES
1 Tusa

3 PEQCUSSION

TRUMPET 4 QEQUIRES: FLUGELHOEN
PEQCUSSION SECTION REQUIRES: TIMPANI, SIOE D2UM ANO CYMBALS

ALTEENATIVE TRANSPOSED PARTS Fog E” SopeaNo COeNET, ¥ TENoR HogN. 8% TROMBONE, EUPHONIUM 0% BACITONE IN TRESLE CLEF
AND E? & 8 Bass IN TRESLE CLEF ARE AUTOMATICALLY INCLUDED IN B0TH HAZD COPY AND DOWNLOAD FOZMATS.

IF YOU QEQUIE ADDITIONALLY TRANSPOSED PARTS, PLEASE DROP ME AN EMAIL AT INFORSUPERSRASS.CO.UK

SUPERBRASS

© 2015 WWw.SUPELBRASS.CO.UK



CLAUgE DEgUssyY
ACHILLE-CLAUDE DEBUSSY WAS A FENCH COMPOSER (1862-1918) ANO ALONGSIOE MAURICE RAVEL WAS ONE OF
THE MOST PROMINENT AND IMPORTANT FIGURES ASSOCIATED WITH IMPRESSIONIST MUSIC MOVEMENT. HIS USE OF
NON-TRADITIONAL SCALES AND CHROMATICISM INFLUENCED MANY OTHER COMPOSERS ANO MAOE HIM ONE OF THE
MOST INFLUENTIAL COMPOSERS OF THE LATE 19TH ANO EARLY 20TH CENTURIES. THE LITERARY STYLE OF THIS
PERIOD IN FRANCE WAS KNOWN AS SYMBOLISM AND THIS DIRECTLY INSPIRED DEBUSSY AS A COMPOSER. AT THE
AGE OF TEN IN 1372, DEBUSSY ENTERED THE PaARIS CONSERVATOIRE, WHERE HE SPENT 11 YEARS. FQOM THE
OUTSET OF HIS CONSERVATOIRE TRAINING ALTHOUGH OBVIOUSLY TALENTED, DEBUSSY WAS ARGUMENTATIVE AND
CONTINUALLY CHALLENGED THE RIGIO TEACHING THERE, EXPEQIMENTING WITH DISSONANCE AND UNTRADITIONAL
INTEQVALS THAT WERE OFTEN FROWNED UPON. IN ADDITION HE WAS A BRILLIANT PIANIST ANO IN PARTICULAR AN
OUTSTANDING SIGHT READER, WHO COULD HAVE PERHAPS HAD A PROFESSIONAL CAREER AS A PIANIST IF HE HAD SO
WISHED. IN 1334 HE WAS THE WINNER OF THE PeIX OE QOME FOR HIS COMPOSITION LENFANT PRODIGUE AND
RECEIVED A SCHOLARSHIP TO THE ACADEMIE OES BEAUX-ARTS, THAT INCLUDED A FOUR-YEAR QESIOENCE AT THE
VILLA MEDICI, THE FRENCH ACADEMY IN ROME. DURING vISITS TO BAYREUTH IN 18839, DEBUSSY WAS EXPOSED
TO WAGNERIAN OPERA, WHICH HAD A LASTING IMPACT ON HIS OWN WORK PARTICULARLY HIS MASTERQY OF FOZM AND
STRKING HAZMONIES. ALSO AROUND THIS TIME, DEBUSSY MET ERIK SATIE, WHO PROVED A KINORED SPIRIT. BOTH
MUSICIANS ENTOYED THE SAME BOHEMIAN CAFE SOCIETY ANO 80TH STRUGGLED TO STAY FINANCIALLY AFLOAT. IN
1389, AT THE EXPOSITION UNIVERSELLE IN PAgIS, DEBUSSY FIRST HEARD TAVANESE GAMELAN MUSIC. HE LATER
WENT ON TO INCORPORATE GAMELAN SCALES, MELODIES, RHYTHMS, ANO ENSEMBLE TEXTURES INTO HIS
COMPOSITIONS.

KING LEAZ
KING LEAR IS A TRAGEDY 8Y WILLIAM SHAKESPEACE. LEA? DESCENDS INTO MAONESS B2INGING TRAGIC

CONSEQUENCES FOR ALL. BASED ON A MYTHOLOGICAL PRE-ROMAN CELTIC KING., THE PLAY HAS BEEN WIDELY
ADAPTED FOR THE STAGE AND MOTION PICTURES, WITH THE TITLE QOLE COVETED 8Y MANY OF THE WORLD'S MOST
ACCOMPLISHED ACTOgS. ITS FIRST KNOWN PERFORMANCE WAS IN 1607, GEORGE BEENARD SHAW WROTE, 'NO MAN

WILL EVER WRITE A BETTER TRAGEDY THAN LEAR". ORIGINALLY ORCHESTRATED FOR 2 FLUTES, 4 HOENS, 3
TQUMPETS, TIMPANI, SIDE DQUM, 2 HARPS, AND STRINGS., DEBUSSY WROTE FIVE MINUTES OF INCIDENTAL MUSIC
FOR A PRODUCTION OF KING LEAR, PRODUCED AT THE THEATRE MoGADOR PagiS IN 1904.

SUPERSRASS MUSIC
SINCE THE START OF SUPERSeASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERSASS MUSIC 1S COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR BRASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.CO.UK
Q0GE? ARGENTE / AeTISTIC DIRECTOR
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TQUMPET 2
TQUMPET 3
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TROMBONE 2
TROMBONE 3
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SNAZE DeUM
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Bass Te

OPTIONAL PERCUSSION
PART FOR ONE PLAYER
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